THE IMAGINARY NEWSPAPER

Chris Dercon, current Director of the Haus der Kunst, Munich, and future Director of Tate Modern, London, on the art of Luciano Figueiredo.

Relief (18998). Acrylic on paper. 78cm x TBcm. Private collection.
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Relief (1986) from the 'Imaginary Newspaper’ series. Acrylic on
newspaper and canvas, 75cm x 56 cm. Private collection.

cultural supplements began to
serve literally as working-plat-
forms for eritics, poets, visual
artiztz, musicians and designers
alike. Thecultural supplements
of the jornal served as & meta
phor par excellence for the cul
ture of fusion which started to
charaeterize the ans of Brazil ln
the middle of the 1960z A fusion
not enly between the different
disciplines of the arts but also
hetween the arts and daily life
in the big city, promoting collee-
tive artiztic creation
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lesgons of the Neoconcretists,
But Figueiredo was at that
time, a5 50 many other arlists of
his gencration, especially fond
of the manifeld experiments
of Hélie Oitieica, | Figueireds
would later coordinate the
Projeto Hélio Odticics from
1081-1996, and help found the
Centro de Arle Hélio Oiticica,
serving as ils Director from
2003-2008.] The ‘infinitely big
and the infinitely small’ of the
Bolides of Oltic] Figueiredo
liked the most, He stated laler
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Ratief (1998). Acrylic on paper. 78cm x 78cm. Private collection.

hroughout their history,
newspapers 4% a power-
Ful expression and ubiquitous
instrument of modern urban
life, have inspired many art-

mel 0 .
artists like Michelangela
Om Kawara, Yoko Ono
or Faul Thek, used the newspa-
per page a8 a vehicle to carry out
their ideas aboul the embodi-
ment of time. Others like Adrian
Piper appropriated new
priot to express their concerns
about gender and race. And ari-
iste like Hans-Peter Feldmann
ar Christian Boltanski ingerted
w#ork into newspapers in order
o eirculate on a large scale
helr individual interpretations
of higtarieal erises. The excep-
donal print-run and print-size
f newepapers continue Lo fas-
rinate and Lo inspire artists like
dabert Gober, Karin Sander
or Leni Hoffmann a5 well as
recantly fueling curatorial
sndeavors such as the
n Progress in Vienna,

In comparizon with the regu-
ar, but admittedly normative
ippearances of newspapers
vithin the European and North
imerican ari avani-ganrdes, the
Iewspaper page was & crucial

the end of the 15805 and the
Iate 1970s. The Brazilian formal
in that period in general was
mo less than an leon of and a
platform for radical cultural
change. It was operating like
a glue between

exoried &

I'bnﬂd-bl- npul upan many
Brazilians and continues to do
B0, The great number of works
executed with or inspived by
newsprint, produced since 1975
until today, by Brazilian artist
and graphic deslgner Luciano
Figueiredo are a perfect sxam-
ple of this. Figueiredo appropri-
ates, transforms and mutates the
newspaper page into the realm
of eollage, rellef and painting
while applying both diverse and
sophisticated printing, binding,
as well as painterly technigues,
His body of work with the news-
papar page, and the specifie
influences as well as signifi-
cant changes it underwent, also
illustrates well what I would
like to characterize a3 the mod-
ern Brazilidade of his artlstie
experience.

When taking a closer look at
the works done with newspapers
by Antonic Manuel and Luciano
Figuelredo one easily detects
different but also complemen-
tary strategles, which throw an
interesting light

newspaper endeavors were

described in the com-
ments of eritic Mario Pedrosa in
1970 a8 “an experimental exer-
cise in truth. He iz only propos-
ing authenticity™. His is ficst and
foremost an individual strategy

critical mnss moss
society. :
Luciano Figueiredo, however,
dreams about a kind of “imagi-
nary mewspaper’. He wishes
to offer the reader-spectator
an optical and lyrical counter
reading of the physical appear-
ance of the newspaper page.
Hiz newspaper works - atiliz-
ing ‘yesterdays newspapers’
tecupying space in the form of
layered and colored material -
are an expression of Hme and
function as 8 symbol and wit-
ness to a rowte throughout the
world, They are to irigger off an
oplimism, creating an image for
a better world

Where does all this exalta-
tion For “ordinary’ newsprint
come from? For Brazilian art-
ists and others coming of age
In the Erazil of the 1960z, it was
difficult to that the press
in general, and beloved jor-
mal, was gradually coming under
influence of the regime after the
military coup of 1964,
Before the jornal had taken on

d up

the middie of the 1060s. A fusion
not only between the different
disciplines of the arts but also
betwoen the arts and daily life
in the big city, promoting collee-
tive arlistic creation.

Indeed the jornal was con-
sidered ﬂrih#hilt by many

taining the visual material of &
cancelled exhibition that was to
have taken place at the Musea
de Arte Moderns in Rio. 80,000
copies were printed and sold
al newssiands. The strength of
Brazilian contemporary art was
indead unthinkable without the

A 21-year-old Lueiano
Figueiredo arrived directly
frem Bahia in Rio de Janeiro
in 1960 in the midst of it all.
He was of course aware of the
visual experiments by Amilear
de Castro in newspapers like
Jormal do Brosil and the impor
tance of the Neoconcretists.
Although different in origin
and nature, the early necton-
crete works of Lygia Pape and
Ferroira Gullar do remind us
of Luciano Figueiredo's later
work with the colored, folded,
bookiah style newspaper-reliefs
—Bﬂ?&dlllyhu 188 ‘newspaper-
maquettes”. A young arlist such

were
pmiulr‘w: worklng partners

a& Figueiredao,
of their choice of artistic:
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1981-1996, and help found the
Centro de Arte Hélio Oiticica,
serving as itse Director from
H03-2008.] The “infinitely big
and the infinitely small’ of the
Eolides of Oitleica, Figueiredo
liked the most. He stated later
that the m‘ﬂlm' to Cars
de Cavalo® (1868,

X nlgy i
= already by then legendary fig-
ures of the “tropicalist” move-
ment, and their virulent propa-
ganda for a lyrical ‘subjective
marginality’ in between differ.
ent art disciplines, inspired the
young artist. Figueiredo ben-
efited directly from their over-
whelming energy and extended
artistic networks. Together, with
his closest Rio-based friends,
poet Waly Saloméo and artist
Oscar Ramas, he took on several
projects in the field of graphie
design, including record-sleeves
For Gal Costa, Gilberto Gil and
Cactano Velose and the styl-
lag of the influeniial under
ground magazine Nawslousa in
1871-1972.

According to Figueiredo,
O=car Ramos, probably more
than any other artist, had the
strongest influence on his work
with newspapers. Ramos i
Figueiredo were not only st




win Mamus wis sltoring
Vumly beatures wndivssing hem
e I were W the poimt of being
naked MNecause of the engoing
censpralip, Dscar Ramos never
exhibited these works

In 1972 Figueirede and
Oscar Ramos left Brari] and
departed for London where
they stayed until 1978 London
was a safe-heaven for many cul
tured Brazilians st that time. In
1973 Figueireds starts a long
lasting friendship with critie
and eabibition-erganizer Guy
Rreit Brett was not anly erucial
in helping to discover and pro
mote the art of iticirs. but was
also proepagating s different a
well aa precise vision, free from
old or new stereotypes, on Latin
American modern and contem
porary art. Brett's deep interest
in concepluaily efienisted ant
isls wach as Li Yean chia which
offer a glimpse into the cosmic
and the universal, made 8 drong
tmpact on the art of Figureido
Figueiredo considered his
Londan years as oplimal “ede
cational”™ years. The acquain
tamen with Moy Beatl later led

L inne Iveds and
Chermr Mamos returned b Brssil
m VTR Figweiredo was intre
dured to the writer Somia Lins
sliter of the genial artist Lygia
Clark. another legendary cul
tural fgure of Wio de J ateiro and
a very close frend of Outicica
Figureido admired the sharp
news and the magical spenings
in Clark’s sell declared ‘non art’
whjects. For Clark the culling
vood for nothing less than the
esploration of the void which
in modern art in gomeral and
i Brazilian modern art specif
vally is so mueh sought sfer Hut
in Brazilian modern art i stands
more than ¢lurwhere for an intu
itive, nol pre conceived way of
making art. Necasuse everything
s there, the Brazilian artist is
just transforming the condi
tion' As such art and life can
be sastly brought back together
agmin It is precisely in this way
that resides the importance of
Ube artistic trajectory and the
beauty of the work of Laciane
Figueiredo with the nesspaper
b route throughout the warld
Edited by Collin Munn

The nine issuan of 280 newspapor. Courtesy Ana Paula Cohen. Photo: Latitudes,




